Focus: Sea shanties, beat, rhythm, chords,

What shall we do with the drunken
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sailor?
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Create body percussion patterns to accompany a seashanty. Write the patterns out using a rhythm grid.

* Practise cuprhythms to What shall we do with the drunken sailor?
* Create bodypercussion patterns to accompanya sea shanty.

Rehearse and perform What shall we do with the drunken sailor?
* Recap the bass notes, chords, and chord pattern of What shall we do with the drunken sailor?
* Recapsingingthesong.

* Practisethe cuprhythms.

®* Rehearse and perform What shall we do with the drunken sailor?

Create accompaniments with bass notes and chords.

Marion Richardson

* Write the patterns out usinga rhythmgrid.

Progression snapshot 1. Make a video recording of children singing.
* Practise cuprhythms to What shall we do with the drunken sailor?

* Practisesingingtheirarrangement of What shall we do with the drunken sailor?

e Learn Hey, ho! Nobodyhome and add a beat usingbody percussion.
* Some children could transfer thisbeatto a drum.

Learn a cup rhythm game, keepingto the beat of the song.
® Recap performingtheirvocal arrangement of What shall we do with the drunken sailor?

e Learn a cupgame to perform withthe song.

Sing a sea shanty expressively and with a strong beat.

® Practise keeping a steady beat with body percussion.

e Learn the song Whatshallwe dowiththe drunkensailor?

® Learn about sea shanties.

¢ Sing a sea shantyexpressivelyand with a strong beat.

What should | already know from Year 4?

Listen withincreasing accuracy identifying the inter related dimensionsina piece of
music - e.g. pitch, dynamics, tempo

Use musical vocabularyto describe a piece of music.
Use musical vocabularyto describe what they like and do not like about a piece of
music
Explore different interpretations of music suchas dance, art, creation of own music
response
Combine differentsounds tocreate a specificmood or feeling with increasing
awareness of the inter-related musical dimensions and the effectthey have
Record their work graphicallv

* Practise the cuprhythms to What shall we do to the drunken sailor?
* Learn to playthe bassnotes ofthe song.

* Learn to playthe chords of the song.

* Learnthechordpatternofthesong.

beat.

This year we are learning to:

Listen withincreasing accuracy identifying the inter related
dimensions in a piece of music - e.g. pitch, dynamics, tempo
Use musical vocabularyto describe a piece of music.

Use musical vocabularyto describe whatthey like anddo not
like about a piece of music

Explore different interpretations of music suchas dance, art,
creation of own musicresponse

Combine differentsounds tocreate a specificmood or feeling
with increasing awareness of the inter-related musical
dimensions andthe effect they have

Record their work graphically

Key vocabulary

e Duration: 4/4 time
signature, crotchet,
qguavers, semiquavers.

e  Pitch: melody, chords,
bass note, major, minor.

e Tempo: beat, steady

Key Content:

e Compose body percussion
patternsto accompany a sea
shanty. Write these out using
rhythm grids.

e Keepthebeatplayinga‘cup’
game.

e Singaseashantyexpressively,
with accurate pitch and a strong
beat.

e Singinunisonwhile playingan
instrumental beat (untuned).

e Playbassnotes, chords, or
rhythms to accompany singing.

e Talk aboutthe purpose of sea
shanties and describe some of
the features using music
vocabulary.

e Other:seashanty, work
song, rhythm grid,
accompany/accompanime
nt, cup game/cup rhythm
game, body percussion.

In Year 6 we will be learning to:

Listen withincreasing accuracy identifying the inter related
dimensions in a piece of music - e.g. pitch, dynamics, tempo
Use musical vocabularyto describe a piece of music.

Use musical vocabularyto describe whatthey like and do
not like abouta piece of music

Explore different interpretations of music suchas dance, art,
creation of own musicresponse

Combine different sounds tocreate a specificmood or
feeling with increasing awareness of the inter-related
musical dimensions and the effect they have

Record their work graphically
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Hey, ho! Nobody home
(progression song)
Hey, ho! Nobody home.

Still | will be very merry.
Hey, ho! Nobody home.

For the video, show that you can:

idea.

Meat nor drink nor money have | none.

- Add a body percussion action to the steady beat
- You might clap, or stamp or think of your own

A rhythm grid can help you create and remember your ideas. Choose a
shanty, draw a grid and write down your body percussion accompaniment

ideas. It might look something like this.

crorchet o ] Sea shanties are folk songs that
were learnt by listening and
J— ‘s loggng passed down over hundreds of
years. There are often different
versions of the same song.
SETIGUUES tiko tho running kaster

How confident do
you feel singing a
sea shanty, playing
an accompaniment

Y
1
1
1
i
1
1
1
1
: to the steady beat,
i
1
1
1
1
1

s

and adding your

clap table tap jogg-ing clap own body percussion Add a comment:
rhythm patterns?
o iati [T i J] a
16th Century 17th Century 18th Century 19th Century 20th Century 21st Century - present
4H:y(; :e‘:s!rs old ondh:’:m’elzls I:;ve'e Sl we‘ ,do —— :‘remsomeiin.;es sus:;:\hc . 2021 - Deunieany Scllor TR0k
been sung at Christmas time. harmony. Son Sty Fpic Masup.

singup.org



